
  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Kitty, Daisy & Lewis 
UNITED KINGDOM 
 
Kitty, Daisy & Lewis are a family band of rock’n’roll revivalists who swing us back to the good ol’ days of 
jukebox revelry. Fusing old school R ‘n’ B, blues and rockabilly shenanigans, the Durham family personify 
polka dot fun cranking out tunes that are as giddy as they are classic.  
 
The trio grew up in a musical household, their father Graeme Durham, an engineer at London’s Exchange 
studio and their mother, Ingrid Weiss, is the former drummer in 70s post-punk band the Raincoats. The 
family sing-song tradition continues with both parents recording with them and joining the trio on stage for 
live gigs.  
 
Kitty, Daisy & Lewis’ first two albums were recorded in a spare room in their mother’s house, but their third 
album, The Third presented a big step up in terms of production. The trio spent the past three years 
converting a derelict Indian restaurant in Camden (“one room was completely covered in pigeon shit”) into a 
fully functioning recording studio and the record was produced by the Clash’s Mick Jones.  
 
They have just completed their fourth, Superscope, which is quite frankly their most accomplished to date. 
 
An interview with Kitty, Daisy & Lewis on their latest album Superscope. 
 
‘We didn’t have a plan when we went into the studio for this one,’ says Kitty Durham, the 
youngest in the group, ‘but it quickly turned out to be about rock & roll and having a good time.’ A quick look 
at the song titles makes that clear, from the thunderous pounding of ‘The Game Is On’ to the intense rock of 
‘Down On My Knees’, Kitty, Daisy & Lewis are revelling in hitting their creative stride once again. 
 

 



  

The process, the same for all their records, is simple. The three write separately, usually at home – they live 
above their studio in Camden, Lewis below, then Kitty above, then Daisy on the top floor – on guitar or piano 
usually, then regroup in the studio, rehearse, arrange and then produce a record. ‘I can often hear Kitty 
above me writing her songs,’ says Lewis, ‘it spurs me on to get in the studio.’ 
 
The decision to produce themselves came early on. ‘It was a really good experience but I knew I wanted a 
simpler, more direct sound this time,’ says Kitty, ‘Lewis and I knew we could get that on our own.” 
 
‘In the early stages everyone was in the studio,’ says Lewis, ‘but for the most part, it was Kitty, Daisy and me, 
then just me and Kitty when Daisy had her baby. It was a good way to work, very chilled, Kitty and I were on 
the same page from the start.’ 
 
‘Being pregnant meant we got my drumming parts out of the way first,’ says Daisy, the proud mum to five 
and a half months old Ivy, ‘because I knew there’d be a point when I wouldn’t be able to physically do it 
anymore. I’d be too big and too exhausted.’ 
 
The first two songs put down were Daisy’s – ‘Black Van’ and ‘The Game Is On’. Both built around the core 
of guitar, bass and drums, with added embellishments, the first named captures the thrill of a new 
relationship blossoming while on the road. It was conceived in the back of Kitty, Daisy & Lewis’ tour van 
while they were waiting to catch a ferry. 
 
‘When we went around Europe, I got with the guitarist in our support band, and I now have a baby with him, 
and they were driving a black van and it’s about that,’ Daisy says. ‘We’d get to the venue every day and I’d 
be like, ‘When are they going to turn up?’’ 
 
The song was written on piano, ‘it had a much more emotional feel,’ says Daisy, ‘when it started, but then it 
switched to guitars which gave it that hard driving feeling.’ 
 
The punky ‘The Game Is On’ came out of a jamming session with her aforesaid partner. 
 
‘Dan and I were messing around with a guitar and writing silly things and the main chorus came out of that.’ 
 
Both move the group’s sound forward; they are heavier, more edgy. ‘It’s the first time we’ve used two 
electric guitars together,’ she says. ‘I’ve been listening to a lot more 70s stuff recently, whereas in the 
beginning I was listening to more blues and R&B, there was a lot of Suzi Quatro, the Runaways, Debbie Harry 
feeding in.’ 
 
‘Down On My Knees’, a gutsy rocker, propelled by Kitty’s clockwork drumming and double tracked vocals 
holds its head up high in such esteemed company. ‘I use a lot of diminished chords in my writing,’ explains 
Kitty, ‘but I wanted to write a simple in-your-face balls to the wall song. I actually didn’t know if it would go 
on the record as I bought it into the studio really late in the recordings but we just jammed it and it felt 
right.’ 
 
Also written by Kitty, ‘Team Strong’ and ‘Whole Lot Of Love’ provide more coming together moments. The 
former named utilises a string section – two violins, viola, cello – the latter a horn section led by legendary 
trumpeter Eddie ‘Tan Tan’ Thornton, of George Fame and the Blue Flames – ‘a family friend,’ says Lewis. 
‘The last record was mostly about heartbreak,’ Kitty says, ‘so I wanted to write ‘Team Strong’ about a strong 
group of female friends, who get together against the world and just go, ‘Fuck you, we are going to go out 

 



  

and have a bloody great time.’ Then ‘Whole Lot Of Love’, that was one of my favourites to record. I laid 
down the drums, then the guitars then the bass and just layered it up like that.’ 
 
‘Slave’ and ‘Just One Kiss’ reveal the musical range of the album; the former a great hypnotic well oiled 
groove with that horn section – line up completed by tenor saxophonist Bammy Rose and trombonist Trevor 
Edwards – a Fender Rhodes, plus a mini-moog synthesizer, the first time the group have used one. ‘We all 
thought Slave should be a single,’ says Lewis, ‘it’s a real standout, it really gets you going. It’s rich, full 
sounding with that brilliant synth intro.’ 
 
The latter is a string laden torch ballad, the kind sung by Dinah Washington or Etta James, during her first 
days at Chess records. ‘In contrast when I wrote ‘Just One Kiss’,” says Kitty, “I imagined it being just me 
singing with a guitar but when Lewis heard it he immediately said, we need piano and strings on there and 
we arranged the song from there.’ ‘I heard Ray Charles, songs like Georgia On My Mind, beautiful string 
arrangements, big but simple productions,’ says Lewis. ‘Strings, backing vocals and a solid beat, it’s really 
beautiful.’ 
 
The production plays a big role in this record. In 2011 the three piece bought, then over three years, 
converted a run down Indian restaurant into their studio. Lewis did most of the work, from designing the 
studio to building the mixing desk and various pieces of equipment like microphones. ‘It’s our home,’ he 
says, ‘we can go in and out whenever we want to, stay as long as we want, work through the night, through 
the day or just pop in for five minutes, it’s the perfect situation.’ 
 
‘Lewis is a mega geek,; says Kitty, ‘and he knows his equipment, that’s his real passion, and the studio is a 
really special place.’ 
 
Lewis who contributed the songs ‘You’re So Fine’ and ‘Love Me So’ to the album also helped to conjure up 
the albums title ‘Superscope’. ‘I was in a pub and there was a quiz, one of the questions was astronomically 
based and I liked the sound and feel of all that stuff so, from there we fused it with other ideas and came up 
with ‘Superscope’ which for me suggests the huge musical span and diversity of this record. We came into 
the studio with open minds yet with shared feelings of where we wanted to take the record.’ 
 
‘You want to make each album better than the last one,’ says Daisy. ‘And we did, we had a clear idea of what 
worked and what didn’t this time round, the snare snap is crispier, the vocals tighter, our backing vocals 
taken to a new level, our arranging too. When we started out, it was a live thing, we were all playing in our 
mum’s back room at the same time. Now our recording process is completely different, most things we 
record separately so that we can really focus on all the individual parts of our songs and arrangements.’ 
 
Kitty, Daisy and Lewis are often pigeonholed with the retro tag, but Superscope is no genre exercise. Yes, 
they are proud of their influences – R&B, blues, funk, jazz and soul – but their music is cast in their own 
image. ‘There’s no nostalgia, no recreation of past eras,’ says Daisy. ‘It’s a mixture of all of our minds, a real 
melting pot.’ 
 
‘And most importantly,’ says Lewis, who never wanted to be a musician in the first place, ‘it’s a real gas’.  
 
Kitty, Daisy & Lewis album discography 
 
2008 - Kitty, Daisy & Lewis 
2011 - Smoking In Heaven 
2015 - The Third 

 



  

2017 – Superscope 
 
Website: http://www.kittydaisyandlewis.com/ 
Facebook: https://www.facebook.com/kittydaisyandlewis 
Instagram: https://www.instagram.com/kittydaisyandlewis/ 
Twitter: https://twitter.com/KDandL 
Spotify: https://open.spotify.com/artist/2fMfDd005o8VTkgsVzHOjG 

For further information, interviews or images please contact: 

WA MEDIA: Stephen Bevis  NATIONAL MEDIA: Miranda Brown    
+61 8 6488 8618 / 0448 927 281 +61 3 9419 0931 / 0411 568 781  
sbevis@perthfestival.com.au  miranda@mbpublicity.com.au 
  
Perth International Arts Festival 
Founded in 1953 by The University of Western Australia, the Perth International Arts Festival is the longest 
running international arts festival in Australia and Western Australia’s premier cultural event. The Festival has 
developed a worldwide reputation for excellence in its international program, the presentation of new works and 
the highest quality artistic experiences for its audience. For 65 years the Festival has welcomed to Perth some of 
the world’s greatest living artists and now connects with over 700,000 people each year. 

 
Wendy Martin is the Artistic Director 2016 – 19.  
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